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OVERTURE 
in the form of a funeral march 


CASUAL examination of the record set down so 
a | painstakingly in the following pages gives me, quite 

terrifyingly, the impression that I have been stroll- 
ing in a graveyard. “Tombs, tombs, on every hand; some 
of the mounds desolate and uncared for; a few out of 
which flowers have struggled upward. 

Here and there, glancing at these titles, I retain a 
memory of a happy word or phrase, a charming sentence 
or an idea vividly expressed ; occasionally, even, there may 
be, in one of these early books, an entire paper which I 
may resurrect, after it has been brushed up and refurb- 
ished. Speaking generally, however, the paint has worn 
off the brave little wooden horses which once, or so I 
thought, circled, brightly coloured, to so amiable a tune. 
The trunk in the garret is lacy with cobwebs. ‘The melo- 
dies in the opera house no longer resound in my ears. Out 
of print, out of print, is the melancholy refrain of this 
bibliographical ballad, at least for those pages which are 
headed Music and Bad Manners, Interpreters and Inter- 
pretations, The Music of Spain, The Merry-Go-Round, 
and In the Garret. I wish with all my heart that it 
might also be sung after Music After the Great War, but 
the firm of G. Schirmer, Inc., appears to believe that it 
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would be an entirely unbusinesslike procedure to stop 
printing a book which may conceivably sell from seventy- 
five to one hundred copies each year. 

‘These, my early books, born too soon, written with too 
inadequate a skill, collected too indiscriminately from 
what might now be considered a congeries of fugitive con- 
tributions to periodicals, had scarcely the stamina to 
struggle long in the fierce competitive existence to which I 
hopefully consigned them. ‘They breathed feebly from the 
time of their premature birth, exhibiting only occasionally 
furtive signs of life, and expired, I am convinced, without 
a murmur, after one small edition was exhausted. Cer- 
tainly, I did not follow the hearses with a band of crépe 
on my arm. 

Apparently my career has had several beginnings — and 
for a few of these it is necessary to go back of 1915, when, 
in my thirty-fifth year, my first book appeared — but the 
point at which any considerable number of persons awak- 
ened to the fact that I had any career at all seemingly 
coincided with the publication of Peter Whiffle. Every- 
thing that I had accomplished —or had attempted to 
accomplish — before that event I am now compelled to 
regard as a species of preparation, for which, on the whole, 
I cannot be sufficiently grateful. It is not an altogether 
agreeable fact to face, but I am equally persuaded that the 
books I have written since that day and the books I shall 
continue to write are all in the nature of a preparation 
for that perfect book which I aspire to create, but probably 
never shall quite be able to bring about. 

In this mood, I sometimes try to console myself with 
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the reflection that possibly I am an opsimath, and I recall 
what certain wise men have had to say on this subject. It 
is, for example, recorded of Ilia Muromets, a popular hero 
of Russian folklore, that he sat out the first thirty years 
of his life in complete inactivity. Once aroused from his 
lethargy, however, his strength was as the strength of ten, 
and his deeds of prowess unparalleled. ‘“To be set too 
- early,” writes George Meredith, “is to take the work out 
of the hands of the Sculptor who fashions men. A char- 
acter that does not wait for circumstances to shape it is 
of less worth in the race that must be run.” “Nature,” 
asserts George Moore, ‘‘allows the intelligence she intends 
for a long literary life to lie latent and develop slowly.” 
Jean Cocteau has it: “Je préfére, selon moi, 1l’enfance 
douée qui se développe dans un mauvais milieu, se trompe 
de route, se dépense tout de travers, et découvre enfin sou- 
dain son erreur pour s’en affranchir, a l’enfance qui fait 
ses premiers faux pas sur de bonnes routes, qui progresse 
normalement, sans un espoir de surprise sauvage.” “It is 
often to be observed,” Herman Melville muses in Pierre, 
“that as in digging for precious metals in the mines, much 
earthly rubbish has first to be troublesomely handled and 
thrown out; so, in digging in one’s soul for the fine gold 
of genius, much dullness and commonplace is first brought 
to light. Happy would it be, if the man possessed in him- 
self some receptacle for his own rubbish of this sort; but 
he is like the occupant of a dwelling, whose refuse cannot 
be clapped into his own cellar, but must be deposited in 
the street before his own door, for the public functionaries 
to take care of . . . No commonplace is ever got rid 
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of, except by essentially emptying one’s self of it into a 
book; for once trapped into a book, then the book can be 
put into the fire and all will be well.” 

There are days when I am almost able to coax myself 
to apply this pleasant theory to my own experience, com- 
paring my struggles and difficulties in relation to the 
search for a certain modest perfection to the rungs of a 
ladder by means of which, in time, I may at least raise 
myself to a level with some second story literary window; 
on other days, too little satisfied with my attainments, I 
seem to be making little headway. 

And yet I realize, even if I have as yet scaled no great 
heights, that each of my books, in some slight manner, is 
an advance over its predecessor, and there remains to be 
written a word of gratitude to the man who has had the 
patience to make this growth possible. Year after year, 
Alfred A. Knopf, often with enthusiasm, never with 
despair, published my annual volume, which year after 
year failed to sell. He never complained of this result; 
he did not, on account of it, make any feckless attempt to 
steer my creative ship into what possibly might have 
proved to be a more popular channel. ‘The fact is that the 
fellow must have cherished some peculiar variety of blind 
faith. In what this faith consisted, looking back over the 
fragile work on which it was based, I can now have no 
manner of notion, but I can state definitely in what it did 
not consist. Until I brought him the manuscript of Peter 
W hiffle he was not even aware that I had been working 
on a novel. Even after he had read it, and had com- 
mented upon it with some appreciation, he did not see — 
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no more did I — any reasonable chance therein for a com- 
mercial success. It was merely one more instance of my 
having written a book to please myself. It also happened 
to please him and therefore, as he had done so often before, 
he published it. 

My future, whatever there may be in it —and cer- 
tainly, peering forward, I can feel no great surety in this 
regard, for there must frequently come to any writer the 
fear that he will never again be able to set words together 
in any comely pattern — will be conditioned by this same 
perversity. I possess only sufficient skill to write about 
what happens to interest and please myself, and in the 
manner that pleases myself, with the further limitation 
that I never entirely succeed even in doing that. If, then, 
I succeed in pleasing others, that must be largely in the 
nature of an accident. It is my hope — it must be any 
author’s hope — that I shall succeed in pleasing others, but 
I have never possessed the knack of making any serious 
compromises with my own taste, with what I wanted to 
write about or the form and style in which it was to be 
written, in any futile attempt to create this condition. In 
the end, if I reap any reward in fame or money commen- 
surable with my persistence, this result will be due entirely 
to two causes, this consistent trust of mine in my own 
instincts and my publisher’s faith in that trust. And 
equally, in the end, if I fail — and who ultimately can 
succeed ? — it would be just, too, to say that I shall still 
have only myself to blame. 


New York 
July 26, 1924 


— Cart VAN VECHTEN 
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PREFACE 


| R, VAN VECHTEN has written thousands of 

words which are buried beyond recall. During 

the years 1903-1906, he was on the staff of the 

Chicago Evening American. His contributions were anon- 

ymous, covering many departments of the paper as well 

as general reporting. During the latter part of this 

period, he contributed occasionally to the Chicago Inter- 

Ocean, now defunct. No record has been kept of these 
writings. 

Mr. Van Vechten’s contributions to the New York 
Times (1906-1913), enough to fill ten very large scrap 
books, were not signed. During the theatrical season of 
1913-1914, he was dramatic critic of the New York Press, 
for which he wrote daily and Sunday. At this time he 
also contributed occasional dramatic and music reviews to 
the New York Globe. During one summer, he was edi- 
torial writer on the New York Globe, writing two or 
three editorials a day for about three months. ‘There are 
also Mr. Van Vechten’s book reviews, possibly fifty or 
sixty, written principally for the Chicago Daily News, 
during the editorship of Henry Blackman Sell, and for 
Burton Rascoe in the New York Tribune. 

There are several items not mentioned hereafter, which 
should be included in an extensive collection. ‘There is, 
for one, the Cincinnati Symphony Orchestra’s program 


12 THE CENTAUR BIBLIOGRAPHIES 


for March 17, 1918, in which appears a signed note 
by Carl Van Vechten dealing with the music of Erik 
Satie. Another desirable item is the reprint of Samuel 
Hoffenstein’s parody, The Tow-Headed Blind Boy, which 
appeared first in the New York Tribune. ‘Two hundred 
and fifty copies were printed privately, none for sale. 

The English edition of The Music of Spain, issued in 
1920 by Kegan, Paul, Trench, Trubner & Co., (in a for- 
mat chiefly notable for its inspired ugliness), contains an 
introduction and some notes by Pedro G. Morales. A 
few errors were corrected. 

Most of Alfred “A. Knopf’s catalogues, beginning from 
1916, contain signed or unsigned notes by Mr. Van Vech- 
ten. A copy of the first issue of the Autumn, 1924, cata- 
logue, containing several signed notes, is an interesting 
item. The edition was composed of a thousand copies, 
and as most of these were distributed for temporary adver- 
tising purposes, it may be difficult to procure. Subsequent 
issues bear the parenthetical note, “Revised Edition,” on 
the cover, and the content is considerably altered. 

Red, a collection of papers on musical subjects, is due 
for publication on 2 January 1925. A copy has not been 
available for collation. It will contain four essays which 
have not heretofore appeared in book form. 

— Scotr CUNNINGHAM 
Okoboji 
29 July 10924 


FIRST EDITIONS 


(1) 
FIVE OLD ENGLISH DITTIES 

1904. 
Five Oxp EncuisH Ditties / With Music By / Carl 
Van Vechten / (a line) / Pious Selinda — William Con- 
greve. / Apelle’s Song— John Lyly. / Sabina Wakes — 
William Congreve. / A Lenten Ditty — F. C. / The Pe- 
tition — William Congreve. / (a line) / Published For 
The Author By N. Nelson, Chicago. / Copyright 1904 
By Carl Van Vechten. 


COLLATION : — Pp. 12, consisting of title-page as above 
(verso, blank) pp. (1, 2); text, pp. 3-10. Followed 
by blank leaf, pp. (11,12). 


Super royal 4to (13%11). Loose sheets contained in a 
maroon wrapper, lettered on front cover, in gilt, as fol- 
lows: Five Old English Ditties / With Music By / Carl 
Van Vechten / (a line) / Pious Selinda— William Con- 
greve. / Apelle’s Song—John Lyly. / Sabina Wakes - 
William Congreve. / A Lenten Ditty —F. C. / The Peti- 
tion — William Congreve. No end papers. All edges cut. 
Back cover blank. | 

One hundred copies were printed. 
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(2) 
SYMPHONY SOCIETY BULLETIN 
Vol. IV, Nos. I to VIII 
IQIO-I9II 
For the season 1910-11 Mr. Van Vechten contributed 
all of the Program Notes appearing in the Symphony 
Society Bulletin. ‘These consist of Nos. I to VIII of Vol. 
IV, published fortnightly during the season by the Sym- 
phony Society of New York. Each issue is four pages, 
demy 4to, measuring 1184 inches. A certain number 
of copies, consisting of Nos. I to VIII, were bound in 
rough black cloth by the Society for distribution to its 
members and these, doubtless, are still in existence. ‘This 
item, however, may exist either in single unbound num- 
bers or in the bound volume. 
Mr. Van Vechten’s notes occupy the entirety of each issue, 
and in the bibliographer’s opinion, this constitutes a first 
edition of much greater importance than that ordinarily 
assumed by ‘‘contributions to periodicals.” 


(3) 
WHY AND WHAT 


1914 
Why / (double rule) AND (double rule) / WHAT (the 
above on front cover inclosed in border of six parallel 
wavering lines). 


CoLLATION: — Pp. (4) consisting of text, pp. 1-4 
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signed Atlas. Printed in black. Single rule border 

inclosing each page and initial on p. (1) in red. 
Cr. 8vo. (7X5). Bound in heavy grey deckle-edged 
cardboard tied with red cord and lettered in red on front 
cover as above. ‘There is neither title-page, date, copy- 
right notice, address, publishers’ nor author’s name, save 
the name A4élas, which appears at the bottom of p. (4). 
White end papers. Top and lower edges cut. | 


An indefinite number of copies of the above were printed 
for the Trend Magazine and were distributed gratis for 
advertising purposes. 


(4) 
MUSIC AFTER THE GREAT WAR 


| 1915 
Music / AFTER THE GREAT War / AND OTHER STU- 
DIES / (a line) / By / Carl Van Vechten / (a line) / 
New York / G. Schirmer / MCMXV (the above in- 


closed in double rule border). 


COLLATION: — Pp. (viii)--(170) consisting of fly- 
title, Music After The Great War (verso, blank) pp. 
(i, ii) ; title-page, as above, (verso, Copyright, 1915, 
By G. Schirmer / 26311) pp. (iii, iv); dedication, 
For Fania (verso, blank) pp. (v, vi) ; Contents (verso, 
blank) pp. (vii, viii) ; divisional half-title, Music After 
The Great War (verso, blank) pp. (1, 2); text, pp. 
3-25. Verso of p. 25, blank. Divisional half-title, 
Music For Museums? (verso, blank) pp. (27, 28); 
text, pp. 29-43. Verso of p. 43, blank. Divisional 
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half-title, Ihe Secret Of The Russian Ballet (verso, 
blank) pp. (45, 46) ; text, pp. 47-82. Divisional half- 
title, Igor Strawinsky: A New Composer (verso, 
blank) pp. (83, 84); text, pp. 85-117. Verso of p. 
117, blank. Divisional half-title, Massenet and Wo- 
men (verso, blank) pp. (119, 120) ; text, pp. 121-136. 
Divisional half-title, Stage Decoration As A Fine Art 
(verso, blank) pp. (137-138); text, pp. 139-157. 
Verso, p. 157, blank. Divisional half-title, Adolphe 
Appia And Gordon Craig (verso, blank) pp. (159, 
160) ; text, pp. 161-168. Blank leaf, pp. (169, 170). 


Crown 8vo. (745). Bound in lavender cloth with 
white paper labels on front cover and backbone. Front 
cover, (double rule) / Music After the Great War / 
Music For Museums? / The Secret Of The Russian 
Ballet / Igor Strawinsky: A New Composer / Massenet 
And Women / Stage Decoration As A Fine Art / Adol- 
phe Appia And Gordon Craig / (a double rule), and on 
back, (double rule) / Music / After / The / Great / 
War / (aline) / Van / Vechten / (double rule). White 
end papers. All edges cut. Some of the copies have head- 
bands at top and bottom. 


(5) 
MUSIC AND BAD MANNERS 
1916 
Music / AND Bap Manners / (a line) / Carl Van 
Vechten / (publisher's device) / (a line) / New York 
Alfred A. Knopf / MCMXVI (the above inclosed in 
triple rule border). 
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CoLLATION : — Pp. (248) consisting of fly-title, Music 
And Bad Manners (verso, [inclosed in single rule 
border] By The Same Author / Music After The 
Great War) pp. (1, 2); title-page, as above (verso, 
Copyright, 1916, By / Alfred A. Knopf / All Rights 
Reserved / Printed in the United States of America) 
pp. (3, 4) ; Dedication, To My Father (verso, blank) 
pp. (5, 6); Contents (verso, blank) pp (7, 8) ; divis- 
ional half-title, Music And Bad Manners (verso, 
blank) pp. (9, 10); text, pp. 11-40; divisional half- 
title, Music For The Movies / “O Tempora! O 
Movies!” / W. B. Chase. (verso, blank) pp. (41, 42); - 
text, pp. 43-54; divisional half-title, Spain And Music 
i J] faut méditerraniser la musique.” / Nietzsche. 
(verso, blank) pp. (55, 56); text, pp. 57-132; divis- 
ional half-title, Shall We Realize Wagner’s Ideals? 
(verso, blank) pp. (133, 134); text, pp. 135-166; 
divisional half-title, The Bridge Burners / ‘Zieh’ hin! 
ich kann dich nicht halten!” / Der Wanderer. (verso, 
blank) pp. (167, 168); text, pp. 169-213. Verso of p. 
213 blank. Divisional half-title, A New Principle In 
Music (verso, blank) pp. (215, 216); text, pp. 217- 
225. Verso of p. 225, blank. Divisional half-title, 
Leo Ornstein / ‘The only true blue, genuine futurist 
composer alive.” / James Huneker. (verso, blank) pp. 
(227, 228) ; text, pp. 229-243. Verso of p. 243, blank. 
Pp. (245, 246) are occupied with advertisements. 
Blank leaf, pp. (247, 248). 


Crown 8vo. (745). Bound in light green boards with 
ivory paper labels printed in blue on back and front cover. 
Front cover, Music And Bad Manners / (a line) / Leo 
Ornstein / Spain And Music / The Bridge Burners / 
Music For The Movies / A New Principle in Music / 
Shall We Realize Wagner's Ideals? (the whole of which 
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inclosed in ornamental border). On back, (a line of 
typographical ornament) / Music / And Bad / Manners 
/ (a line of typographical ornament) / Van / Vechten / 
(a line of typographical ornament). Back cover has 
stamp of publisher’s monogram in blue. White end pa- 
pers. All edges cut. “Top edges stained either blue or 
green (the division was equal). 


‘There was a second binding of the first edition in black 
boards with light green paper labels. 


(6) 
INTERPRETERS AND INTERPRETATIONS 


1917 
INTERPRETERS AND / INTERPRETATIONS / (a line) / 
Carl Van Vechten / (publisher’s device) / New York 
Alfred A. Knopf / MCMXVII (the above inclosed in 
triple rule border). 


CoLLATION : — Pp. (376) consisting of fly-title, Inter- 
preters and / Interpretations / (publisher’s monogram 
in lower right corner) (verso, By the Same Author / 
Music and Bad Manners / Music After the Great 
War / [the above inclosed in small single rule border, 
in turn inclosed in full-page double rule border]) pp. 
(1, 2); title-page, as above (verso, Copyright, 1917, 
By / Alfred A. Knopf / Published October, 1917 / 
Printed in the United States of America) pp. (3, 4); 
Dedication, To / the unforgettable interpreter of / 
Ariel .. Zelima... Louka.... Wendla..... / My 
Wife (verso, blank) pp. (5, 6) ; Contents (verso, note 
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of acknowledgment to various magazines) pp. (7, 8) ; 
divisional half-title, Olive Fremstad / (followed by 
eleven-line quotation) (verso, blank) pp. (9, 10) ; text, 
pp. 11-55. Verso of p. 55, blank. Divisional half- 
title, Mary Garden / “Rose is a rose is a rose is a rose.” 
/ Gertrude Stein. / verso, blank) pp. (57, 58) ; text, 
pp. 59-93. Verso of p. 93, blank. Divisional half- 
title, Feodor Chaliapine / “Do I contradict myself? / 
Very well, then, I contradict myself ;’ / Walt Whit- 
man. (verso, blank) pp. (95, 96); text, pp. 97-114; 
divisional half-title, Mariette Mazarin / (verso, blank) 
pp. (115, 116) ; text, pp. 117-132; divisional half-title, 
Yvette Guilbert / “She sings of life, and mirth and all 
that moves / Man’s fancy in the carnival of loves; / 
And a chill shiver takes me as she sings / ‘The pity of 
unpitied things.” / Arthur Symons. / (verso, blank) 
pp. (133, 134); text, pp. 135-145. Verso of p. 145, 
blank. Divisional half-title, Waslav Nijinsky / “A 
thing of beauty is a boy forever.” / Allen Norton. 
(verso, blank) pp. (147, 148); text, pp. 149-173. 
Verso of p. 173, blank. Divisional half-title, The 
Problem of Style / In the Production of / Opera / 
“Take care of the sense and the sounds will take / care 
of themselves.” / The Duchess in “Alice in Wonder- 
land.” (verso, blank) pp. (175, 176); text, pp. 177- 
220; divisional half-title, Notes on the Armide / of 
_ Gluck (verso, blank) pp. (221, 222); text, pp. 223- 
240; divisional half-title, Erik Satie / “Modern music 
has produced nothing to replace / Beethoven and Wag- 
ner. Neither has modern litera- / ture supplanted 
Shakespeare. I really cannot guess / why it should.” / 
Edwin Evans. (verso, blank) pp. (241, 242) ; text, pp. 
243-266; divisional half-title, The Great American / 
Composer / “nothing popular should be held beneath 
the atten- / tion of thoughtful people-’ / H. R. 
Haweis. (verso, blank) pp. (267, 268) ; text, pp. 269- 
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284; divisional half-title, The Importance of / Elec- 
trical Picture / Concerts (verso, blank) pp. (285, 
286) ; text, pp. 287-296; divisional half-title, Modern 
Musical Fiction / ““We must beware of checking the 
fancy of the / novelist by pedantic restrictions.” / An- 
drew Lang. (verso, blank) pp. (297, 298) ; text, pp. 
299-353. Verso of p. 353, blank. Divisional half- 
title, Why Music Is Unpopular / “I write what I see, 
what I feel, and what I have / experienced, and I write 
it as well as I can; that is / all.” / Joris K. Huysmans. 
(verso, blank) pp. (355, 356); text, pp. 357-368. 
Page (369) is an advertisement for Borzoi Books and 
pp. (370)-(374) are occupied by extracts from reviews 
of Music and Bad Manners; pp. (375, 376) blank. 


Crown 8vo (745). Bound in black cloth, lettered on 
front cover as follows: Interpreters / and / Interpreta- 
tions / by / Carl Van Vechten (lettering in black on 
rectangle of yellow inclosed in green ornamental design). 
On back, as follows: Interpreters / and / Interpretations 
/ Carl / Van Vechten (lettering in black on square of 
yellow). Ornamental designs above and below in green. 
At bottom of backbone, lettered in yellow, “Alfred A 
Knopf. Back cover has blind stamp of publisher’s device 
and monogram in lower right corner. White end papers. 
Top edges cut and stained green, fore edges uncut, lower 
edges trimmed. 


Ten large paper copies were issued simultaneously with 
the first edition. ‘These were neither numbered nor signed 
and were identical with the regular edition save that they 
were entirely uncut and + inch taller. 


CARL VAN VECHTEN 21 


(7) 
THE MERRY-GO-ROUND 

1918 
THE / Merry-co-Rounp / (a line) / Carl Van Vechten 
/ “Tournez, tournez, bons chevaux de bois, / Tournez, 
cent tours, tournez mille tours, / Tournez souvent et 
tournez toujours, / Tournez, tournez au sons de haut- 
bois.” / Paul Verlaine / (publisher's device) / New York 
Alfred A. Knopf / MCMXVIII (the above inclosed in 
triple rule border). 


COLLATION: — Pp. (344) consisting of fly-title, The 
/ Merry-go-Round / (publisher’s monogram in lower 
right corner) (verso, [list of books by Carl Van Vech- 
ten inclosed in single rule border, this in turn inclosed 
in full-page double rule border] ) pp. (1, 2) ; title-page, 
as above (verso, Copyright, 1918, by / Alfred A. 
- Knopf, Inc. / Printed in the United States of America) 
pp. (3, 4); Dedication, For Mary Garden (verso, 
blank) pp. (5, 6); Table of Contents (verso, note of 
acknowledgments to various magazines) pp. (7, 8); 
divisional half-title, In Defence of Bad Taste / (fol- 
lowed by five-line quotation from Agnes Repplier) 
(verso, blank) pp. (9, 10) ; text, pp. I1-20; divisional 
half-title, Music and Supermusic / (followed by four- 
line quotation from Samuel Butler) (verso, blank) pp. 
(21, 22); text, pp. 23-34; divisional half-title, Edgar 
Saltus / ‘‘O no, we never mention him, / His name is 
never heard!” / Old Ballad. (verso, blank) pp. (35, 
36) ; text, pp. 37-89. Verso of p. 89, blank. Divis- 
ional half-title, The New Art of the Singer / “It’s the 
law of life that nothing new can come into / the world 
without pain.” / Karen Borneman. (verso, blank) pp. 
(91, 92); text, pp. 93-121. Verso of p. 121, blank. 
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Divisional half-title, Au Bal Musette / “Auprés de ma 
blonde / Qu’il fait bon, fait bon, bon, bon... .” / 


' Old French Song. (verso, blank) pp. (123, 124) ; text, 


pp. 125-145. Verso of p. 145, blank. Divisional half- 
title, Music and Cooking / ‘Give me some music, — 
music, moody food / Of us that trade in love.” / 
Shakespeare’s Cleopatra (verso, blank) pp. (147, 148) ; 
text, pp. 149-175. Verso of p. 175, blank. Divisional 
half-title, An Interrupted Conversation / “We can 
never depend upon any right adjustment / of emotion 
to circumstance.” / Max Beerbohm. (verso, blank) pp. 
(177, 178); text, pp. 179-194; divisional half-title, 
The Authoritative Work on / American Music (verso, 
blank) pp. (195, 196); text, pp. 197-212; divisional 
half-title, Old Days and New (verso, blank) pp. (213, 
214); text, pp. 215-223. Verso of p. 223, blank. Di- 
visional half-title, ‘Two Young American -Playwrights 
/ (followed by fourteen-line quotation from Edgar 
Saltus) (verso, blank) pp. (225, 226) ; text, pp. 227- 
241. Verso of p. 241, blank. Divisional half-title, De 
Senectute Cantorum / “All’eta di settanta / Non si 
ama, né si canta.”’ / Italian Proverb (verso, blank) pp. 
(243, 244) ; text, pp. 245-277. Verso of p. 277, blank. 
Divisional half-title, Impressions in the Theatre (verso, 
blank) pp. (279, 280) ; text, pp. 281-325. Verso of p. 
325, blank. Divisional half-title, ‘The Modern Com- 
posers At / A Glance (verso, blank) pp. (327, 328) ; 
text, pp. 329-330; Index occupies pp. 331-343 (verso of 
p. 343, blank). 


Crown 8vo. (745). Bound in black boards with 
orange paper labels lettered in black on front cover and 
back. Lettered on front cover as follows, (a line) / The 
/ Merry-Go-Round / by / Carl / Van Vechten / (a 
line) and on back as follows, (a line) / The / Merry- 
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Go-Round / by / Carl / Van Vechten / MCMXVIII / 
(a line). Back cover, blank. White end papers. Top 
edges cut and stained orange, fore edges trimmed, lower 
edges uncut. 


(8) 
THE MUSIC OF SPAIN 
1918 
THE / Music oF SPAIN / (a line) / Carl Van Vechten 
/ (publisher’s device) / New York Alfred A. Knopf / 
MCMXVIII (the above inclosed in triple rule border). 


CoLLaATION: — Pp. (224) consisting of fly-title, 
The / Music of Spain / (publisher’s monogram in 
lower right corner) (verso, list of books by Carl Van 
Vechten, inclosed in single rule border, in turn inclosed 
in full-page double rule border) pp. (1, 2); Insert 
frontispiece, Mary Garden As Carmen, Act IV / From 
a photograph by Mishkin; title page, as above (verso, 
Copyright, 1918, by / Alfred A. Knopf, Inc. / Printed 
in the United States of America) pp. (3, 4) ; Dedica- 
tion, Pour Blanchette (verso, blank) pp. (5, 6); Pre- 
face, pp. (7, 8); List of Contents and Illustrations 
(verso, blank) pp. (9, 10) ; divisional half-title, Spain 
and Music / “II faut méditerraniser la musique.” / 
Nietzsche. (verso, blank) pp. (11, 12); text, pp. 13- 
88 ; divisional half-title, The Land of Joy, followed by 
four-line quotation from Havelock Ellis (verso, blank) 
pp. (89, 90); text, pp. 91-101. Verso of p. I01, 
blank. Divisional half-title, From George Borrow to 
Mary Garden, followed by four-line quotation from 
Théophile Gautier’s “Carmen.” (verso, blank) pp. 
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(103, 104); text, pp. 105-142; divisional half-title, 
Notes on The Text (verso, blank) pp. (143, 144); 
text, pp. 145-193. Verso of p. 193, blank. Divisional 
half-title, Index (verso, blank) pp. (195, 196) ; Index, 
pp. 197-209. Verso of p. 209, blank. Divisional half- 
title, What the Critics Say / About Mr. Van Vech- 
ten’s Work (verso, blank) pp. (211, 212); text, pp. 
213-223. Verso of p. 223, blank. 


Crown 8vo. (745). Bound in orange boards, lettered 
in red on front cover as follows: The / Music of Spain / 
Carl Van Vechten and on back, in red, The / Music / 
of / Spain / Carl / Van / Vechten / Alfred A’ / Knopf 
Publisher’s monogram in red in center of back cover. 
White end papers. ‘Top edges cut and stained red, fore 
edges uncut, lower edges trimmed. 


There is a later binding, lighter in color, and with pub- 
lisher’s Borzoi device in lower right corner of back cover. 
Top edges of later binding are stained deeper red. 


The title essay of The Music of Spain appeared first in 
Music and Bad Manners as Spain and Music and is 
printed from the original plates, though copiously revised 
and with changed pagination. “The paper on The Land 
of Joy appeared in The Merry-Go-Round several months 
- before The Music of Spain was published. 
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(9) 
MARGUERITE D’ALVAREZ 
1920 
MARGUERITE D’ALVAREZ. (Reprinted from the Musical 
Courier, issue of April 22, 1920.) 


CoLLATION: — Pp. (4), consisting of p. (1): blank; 
pp. (2) (3) : Marguerite D’Alvarez / (on p. 2): A Re- 
markable Tribute to a Remarkable Artist (on p. 3) 
Contralto / [follows, on p. 2, a 29-line note, signed 
Carl Van Vechten; on p. 3, a photograph of Miss 
d’Alvarez, on the right and left of which appear 
tributes from Washington, D. C., and Chicago, news- 
papers, these ruled at top and bottom with individual 
double lines. Lettered below the photograph as fol- 
lows: Photo by Charlotte Fairchild. Below this ap- 
pear 3 short columns of reprints, captioned respectively : 
Boston, New York, London; the reprint in the column 
headed. New York is shorter than the others, and this 
column also contains an announcement, bordered in 
double rule, soliciting Concert and Recital engage- 
ments. The above on pp. 2 and 3 is inclosed in a 
typographical border consisting of: double rule, short 
lines of heavy rule at right angle, double rule. Let- 
tered at the head of the 2 pp., above the border, as fol- 
lows: Reprinted from the Musical Courier issue of 
April 22, 1920.]; p. (4): blank. 


Imperial 4to, 154>X11; unbound. Printed on ordinary 
machine-finish commercial paper; the full sheet is folded 
once, and, as indicated above, the pages are unnumbered. 
This item, of course, was never “published” at all, and 
may hardly be designated by a more dignified term than 
“advertising broadside.’ The pages were reprinted for 
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Miss d’Alvarez’s use in publicity, and it is doubtful if 
more than a dozen copies still are in existence. It is nev- 
ertheless a legitimate Carl Van Vechten first edition. 


(10) 
IN THE GARRET 
1920 
IN THE GarRRET / (a line) / Carl Van Vechten / 
“Memory is the mother of the Muses.” / George Moore 
/ (publisher's device) / New York + Alfred - A + Knopf 
/ MCMXX (the above inclosed in triple rule border). 


COLLATION: — Pp. (ii)-+ (350) consisting of blank 
leaf, pp. (i, ii); fly-title, In The Garret (verso, 
list of books by Carl Van Vechten inclosed in single 
rule border in turn inclosed in full-page double rule 
border) pp. (1, 2); title-page, as above (verso, Copy- 
right, 1920, by / Alfred A. Knopf, Inc. / Printed in 
the United States of America) pp. (3, 4) ; Dedication, 
To Dorothy and Joseph Hergesheimer, / with warm 
affection, I send this book. / ‘Tout est rien pour |’indif- 
férence; / Un rien est tout pour l’amitié. (verso, blank) 
pp. (5, 6); Table of Contents (verso, blank) pp. (7, 
8) ; divisional half-title, Variations on a Theme / By 
Havelock Ellis / (followed by three-line quotation 
from W. F. Apthorp) (verso, blank) pp. (9, 10); 
text, pp. 11-39. Verso of p. 39, blank. Divisional half- 
title, A Note on Philip Thicknesse / (followed by five- 
line quotation from Holbrook Jackson) (verso, blank) 
pp. (41, 42); text, pp. 43-70; divisional half-title, The 
Folk-Songs of Iowa / “Sobre la base del canto nacional 
debia construir / cada pueblo su sistema.’ / P. Antonio 
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Eximeno. (verso, blank) pp. (71, 72) ; text, pp. 73-91. 
Verso of p. 91, blank. Divisional half-title, Isaac Al- 
beniz / “That’s a brave god, and bearest celestial 
liquor: / I will kneel to him.” / Caliban. (verso, 
blank) pp. (93, 94) ; text, pp. 95-128; divisional half- 
title, The Holy Jumpers / (followed by seven-line 
quotation from Vachel Lindsay) (verso, blank) pp. 
(129, 130) ; text, pp. 131-145. Verso of p. 145, blank. 
Divisional half-title, On the Relative Difficulties of 
De- / picting Heaven and Hell / In Music / (fol- 
lowed by four-line quotation from Donald Evans) 
(verso, blank) pp. (147, 148); text, pp. 149-167. 
Verso of p. 167, blank. Divisional half-title, Sir Ar- 
thur Sullivan / (followed by ten-line quotation from 
Emily James Putnam) (verso, blank) pp. (169, 170) ; 
text, pp. 171-201. Verso of p. 201, blank. Divisional 
half-title, On the Rewriting of / Masterpieces / (fol- 
lowed by six-line quotation from Samuel Butler) 
(verso, blank) pp. (203, 204); text, pp. 205-233. 
Verso of p. 233, blank. Divisional half-title, Oscar 
~ Hammerstein: An Epitaph / (followed by three-line 
quotation from Arthur Schopenhauer (verso, blank) 
pp. (235, 236); text, pp. 237-259. Verso of p. 259, 
blank. Divisional half-title, La Tigresse / (followed 
by twenty-two-line quotation from Ella Wheeler Wil- 
cox) (verso, blank) pp. (261, 262) ; text, pp. 263-283. 
Verso of p. 283, blank. Divisional half-title, In the 
Theatres of the Purlieus / (followed by three-line quo- 
tation from Samuel Butler) (verso, blank) pp. (285, 
286) ; text, pp. 287-347. Verso of p. 347, blank. Blank 
leaf, pp. (349, 350). 
Crown 8vo. (745). Bound in black boards with dark 
blue paper labels on front cover and back. Lettered on 
front cover in black, as follows: (a line) / In / The / 
Garret / by / Carl / Van Vechten / (a line) and on 
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back as follows: (a line) / In / The / Garret / by / 
Carl / Van Vechten / MCMXX / (a line). White 
end papers. ‘Top edges cut and stained light blue, fore 
edges trimmed, lower edges uncut. 


There was also a later binding in black cloth with blue 
paper labels but with top edges unstained. 


(11) 
INTERPRETERS 

1920 
INTERPRETERS / (a line) / Carl Van Vechten / A new 
edition, revised, with sixteen / illustrations and an epi- 
logue / (publisher’s device) / New York Alfred >A: 
Knopf / MCMXX (the above inclosed in triple rule 
border). 


CoLLATION: — Pp. (208) consisting of fly-title, In- 
terpreters (verso, list of books by Carl Van Vechten, 
inclosed in single rule border in turn inclosed in full- 
page double rule border) pp. (1, 2); Insert frontis- 
piece, Mary Garden As Chérubin (1905) ; title-page, 
as above (verso, Copyright, 1917, 1920, by / Alfred 
A. Knopf, Inc. / Printed in the United States of 
America) pp. (3, 4); Dedication, To / the unforget- 
table Interpreter of Ariel, / Zelima, Louka, Wendla, / 
and Columbine, / Fania Marinoff, my wife (verso, 
blank) pp. (5, 6) ; List of Contents (verso, List of II- 
lustrations) pp. (7, 8); divisional half-title, Olive 
Fremstad / (followed by eleven-line quotation from 
Ivan Turgeniev to Mme. Viardot.) (verso, blank) pp. 
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(9, 10) ; text, pp. 11-36; divisional half-title, Geraldine 
Farrar / (insignia) / Mme. Farrar’s insigne. (verso, 
blank) pp. (37, 38) ; text, pp. 39-55. Verso of p. 55, 
blank. Divisional half-title, Mary Garden / “Rose is 
a rose is a rose is a rose.” / Gertrude Stein. (verso, 
blank) pp. (57, 58) ; text, pp. 59-93. Verso of p. 93, 
blank. Divisional half-title, Feodor Chaliapine / “Do 
I contradict myself? / Very well, then, I contradict 
myself; / Walt Whitman. (verso, blank) pp. (95, 
96); text, pp. 97-114; divisional half-title, Mariette 
Mazarin (verso, blank) pp. (115, 116) ; text, pp. 117- 
132; divisional half-title, Yvette Guilbert / (followed 
by four-line quotation from Arthur Symons) (verso, 
blank) pp. (133, 134); text, pp. 135-145. Verso of 
p. 145, blank. Divisional half-title, Waslav Nijinsky 
/ “A thing of beauty is a boy forever.” / Allen Nor- 
ton. (verso, blank) pp. (147, 148) ; text, pp. 149-173. 
Verso of p. 173, blank. Divisional half-title, Epilogue 
/ as a substitute for a preface to the new edition. 
(verso, blank) pp. (175, 176); text, pp. 177-201. 
Verso of p. 201, blank. Divisional half-title, On the 
following pages you will find descrip- / tions of two 
other interesting books by Mr. Van / Vechten. (verso, 
blank) pp. (203, 204) ; Descriptive matter relative to 
The Merry-Go-Round and In The Garret, pp. (205, 
206) ; blank leaf, pp. (207, 208). 


Crown 8vo. (745). Bound in black boards with yellow - 
paper labels on front cover and back. Lettered in black 
on front cover, (a line) / Interpreters / by / Carl / Van 
Vechten / (a line) and on back, (a line) / Inter- / 
preters / by / Carl / Van Vechten / MCMXX / (a 
line). White end papers. ‘Top edges cut and stained 
light yellow, fore edges trimmed, lower edges uncut. 

Interpreters is a reprint of the first half of Interpreters 
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and Interpretations and was printed from the original 
plates. Many corrections were made and the illustrations 
added. ‘The epilogue is entirely new and was printed 
here for the first time. 


(12) 
THE TIGER IN THE HOUSE 
| 1920 
Tue / TiceR IN THE House / (a line) / Carl Van 
Vechten / ‘Dieu a fait le chat pour donner a / l’homme 
le plaisir de caresser le tigre.” / Méry / (hieroglyphics) / 
New York : Alfred -A - Knopf / MCMXX (the above 


inclosed in triple rule border). 


CoLLaTION: — Pp. (xiv)-+(370) consisting of fly- 
title, The Tiger / In the House (verso, The first edi- 
tion of this book / printed on artcraft India tint / laid 
paper is limited to two / thousand copies of which this 
/js;numbersice ana.) pp..G,4i) 3-blank page (verso, 
list of books by Carl Van Vechten inclosed in single 
rule border in turn inclosed in full-page double rule 
border) pp. (ili, iv); Insert frontispiece, Carl Van 
Vechten and His Tortoise-Shell And White Smoke 
Tabby Persian Queen, Feathers / From a Photograph 
by Harriet V. Furness; title-page, as above (verso, 
Copyright, 1920, by / Alfred A. Knopf, Inc. / Printed 
in the United States of America) pp. (v, vi) ; Dedica- 
tion, For Edna Kenton /,. . . and Feathers / “How 
lucky to be a cat / Free to accept or — refuse / What 
is offered!” (verso, blank) pp. (vil, viii); Table of 
Contents (verso, blank) pp. (ix, x); List of Llustra- 
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tions, pp. (xi, xii); half-title, The Tiger / In the 
House (verso, blank) pp. (xili, xiv) ; text, pp. 1-306; 
divisional half-title, Bibliography and Index (verso, 
statement of acknowledgments) pp. (307, 308); Bib- 
liography occupies pp. 309-357 (verso of p. 357, 
blank) ; Index occupies pp. 359-367 (verso of p. 367, 
blank) ; blank leaf, pp. (369, 370). 


Medium 8vo. (946). Bound in blue boards with dark 
linen back stamped in gilt on front cover between two 
parallel circular lines, The Tiger in the House / Carl 
Van Vechten / (the C of Carl separated from the T of 
The and N of Vechten separated from the E of House 
by small ornaments). Inclosed within the circle is a re- 
production of a cat’s head from a medal struck in 1725, 
now in the French National Library. Lettered on back 
in blue as follows: The / Tiger / in the / House / Carl 
/ Van / Vechten / Alfred A. Knopf. Stamped in gilt on 
back cover between two parallel circular lines, Libertas 
Sine Labore / Amica Non Serva / (the A in Amica 
separated from the L in Libertas and the A in Serva 
from the E in Labore by small ornaments). India tint 
end papers. ‘Top edges cut and stained blue, fore edges 
uncut, lower edges trimmed. 


The book appeared in a cardboard protecting box with a 
green paper label on the lid. On this label appeared an 
illustration, Minette washes (facing page 112). Upon 
the ridiculous objection of a Philadelphia bookseller this 
illustration was later changed to the picture facing page 
142. 
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(13) 
LORDS OF THE HOUSETOPS 

1921 
Lorps / OF THE Housetops / Thirteen Cat Tales / 
(a line) / With a Preface by / Carl Van Vechten / 
C’est l’esprit familier du lieu; / Il juge, il préside, il in- 
spire / Toutes choses dans son empire; / Peut-étre est-il 
fée, est-il dieu. / Charles Baudelaire. / (publisher’s de- 
vice) / (a line) / New York Alfred: A: nops 
MCMXXI. 


CoLLATION: — Pp. (xviii)-+(238) consisting of fly- 
title, Lords of the Housetops / Thirteen Cat Tales / 
(a line) (verso, list of books by Carl Van Vechten in- 
closed in single rule border in turn inclosed in full-page 
double rule border) pp. (i, ii); title-page, as above 
(verso, Copyright, 1921, by / Alfred A. Knopf, Inc. / 
Printed in the United States of America) pp. (iii, iv) ; 
Dedication, ‘These stories I have collected to amuse / 
Avery Hopwood (verso, blank) pp. (v, vi) ; Acknowl- 
edgments occupy pp. vil-viii; Preface, pp. ix-xiil 
(verso of p. xiii, blank); List of Contents (verso, 
blank) pp. (xv, xvi) ; half-title, Lords of the House- 
tops / Thirteen Cat Tales / (aline) (verso, blank) pp. 
(xvii, xvill) ; text, pp. 1-238. 


Crown 8vo. (745). Bound in black cloth, lettered on 
front cover as follows: Lords / of the / Housetops / by / 
Carl Van Vechten (lettering in black on yellow rectangle 
inclosed in green ornamental design) ; on back as follows: 
Lords / of the / Housetops / Carl / Van Vechten (\etter- 
ing in black on square of yellow, ornamental designs above 
and below, in green. At bottom of backbone, lettered in 
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yellow, Alfred A +Knopf. Back cover has blind stamp 
of publisher’s device in lower right corner. White end 
papers. ‘Top edges cut and stained light green, fore edges 
trimmed, lower edges uncut. 


The bindings for this book and for Interpreters and Inter- 
pretations were designed by Claude Bragdon. 


(14) 
PETER WHIFFLE: HIS LIFE AND WORKS 
1922 
PETER WHIFFLE / His LIFE AND Works (this in green) 
/ (a line) / Carl Van Vechten / (publisher’s device, in 
green) / New York Alfred A - Knopf / MCMXXII 
(the above inclosed in green double rule and black double 
rule border). 


- COLLATION: — Pp. (viii)-+(248) consisting of fly- 
title, Peter Whiffle / His Life and Works (verso, list 
of books by Carl Van Vechten inclosed in single rule 
border in turn inclosed in full-page double rule border ) 
pp. (1, il); title-page, as above (verso, Copyright, 
1922, by / Alfred A. Knopf, Inc. / Published, April, 
1922 / Set up and printed by the Vail-Ballou Co., 
Binghamton, N.Y. / Paper furnished by W. F. 
‘Etherington & Co., New York, N. Y. / Bound by the 
Plimpton Press, Norwood, Mass. / Manufactured in 
the United States of America) pp. (iii, iv) ; Dedica- 
tion, To the Memory of / My Mother, / Ada Amanda 
Fitch Van Vechten (verso, blank) pp. (v, vi) ; Quota- 
tions from Herman Melville, Dencombe, Remy de 
Gourmont, Edmund Gosse and Edwin Ellis (verso, 
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blank) pp. (vil, viii); text, pp. 1-247. Verso of p. 
247, blank. 


Crown 8vo. (745). Bound in Borzoi batik boards of 
which there were ninety-seven colour variations, with 
natural coarse linen back. Paper label on back ruled 
with seven horizontal and two vertical black lines, let- 
tered in black as follows: Peter / Whiffle / His Life / 
And Works / (publisher’s monogram) / Carl Van / 
Vechten. White end papers. “Top edges cut and stained 
dull dark mauve, fore edges trimmed, lower edges uncut. 


Fifty copies of a special edition bound in orange boards 
were distributed by Alfred A. Knopf to his bookseller 


friends. 


(15) 
THE BLIND BOW-BOY 
1923 
THE BLIND / Bow-Boy / (a line, in green) / Carl Van 
Vechten / with a decoration by / Robert E. Locher / 
(publisher’s device, in green) / New York Alfred :A ° 
Knopf / MCMXXIII (the above inclosed in green 
double rule and black single rule border). 
CoLLATION: — Pp. (viii)-+ (264) consisting of fly- 
title, The Blind / Bow-Boy / (verso, list of books by 
Carl Van Vechten) pp. (i, ii) ; Insert frontispiece with 
protecting tissue; title-page, as above (verso, Copyright, 
1923, by Alfred A. Knopf, Inc. / Published August, 
1923 / Set up, electrotyped and printed by the Vail- 
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Ballou Co., Binghamton, N. Y. / Paper furnished by 
W. F. Etherington & Co., New York. / Bound by the 
Plimpton Press, Norwood, Mass. / Manufactured in 
the United States of America) pp. (iii, iv) ; Dedication, 
To / Alfred A. Knopf / My publisher and my friend 
(verso, blank) pp. (v, vi) ; La vie est un jour de Mi- 
Careme. Quelques-uns se / masquent; moi je ris. / 
Catulle Mendés (verso, blank) pp. (vii, vili) ; text, 
pp. 1-261. Verso of p. 261, blank. Blank leaf, pp. 
(263, 264). 
Crown 8vo. (745). Bound in decorated boards, of 
which there were four colour variations, with natural 
coarse linen back. White paper label on back, ruled with 
seven horizontal and two vertical black lines, lettered in 
black as follows: The / Blind / Bow-Boy / (publisher’s 
monogram) / Carl Van / Vechten. White end papers. 
Top edges cut and stained green, fore edges trimmed, 
lower edges uncut. 


There were one hundred and fifteen large paper copies 
printed on Borzoi watermarked all rag paper. Fifteen of 
these were lettered and one hundred numbered, all auto- 
graphed by the author. 


(16) 
Jt HE-TATTOOED COUNTESS 
1924 
THE TaTTooEeD / Countess / (a line in red) / A Ro- 
mantic Novel With A Happy Ending / (a line in red) 
/ Carl. Van Vechten / (publisher’s device in red) / 
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New York Alfred -A+Knopf / MCMXXIV (the 
above inclosed in a border of double rule in red and a 
single rule border in black). 


CoLLATION : — Pp. (x)-+(286) consisting of fly-title, 
The Tattooed / Countess (verso, Carl Van Vechten: 
A Bibliography, followed by check-list) pp. (i, 11) ; 
title-page, as above (verso, Copyright, 1924, by Alfred 
A. Knopf, Inc.: / Published, August, 1924 ° Set up 
and elec- / trotyped by the Vail-Ballou Press, Inc., / 
Binghamton, N. Y., ° Printed and bound by / the 
Plimpton Press, Norwood, Mass.- / Paper furnished 
by W. F. Etherington & Co. New York.: / The First 
Edition of The Tattooed Countess consists / of seven- 
ty-six hundred and sixty copies as follows: ten [not for 
/ sale] on Borzoi all rag paper signed by the author 
and num- / bered A to J; one hundred and fifty copies 
on Borzoi all rag / paper signed by the author and 
numbered I to 150; and seventy- / five hundred copies 
on English Featherweight Paper. / First printing, 
July, 1924 / Manufactured in the United States of 
America) pp. (iil, iv); Dedication, For Hugh Wal- 
pole (verso, blank) pp. (v, vi); four-line quotation 
from Marcel Proust (verso, blank) pp. (vii, viii) ; 
half-title, ‘The Tattooed / Countess (verso, blank) pp. 
(ix, x) ; text, pp. 1-286. 


Crown 8vo. (745). Bound in red cloth, design in up- 
per right corner of front cover, in gilt, comprised of seven. 
horizontal and two vertical lines and lettered The / Tat- 
tooed / Countess / (publisher’s monogram) / Carl Van 
/ Vechten, and on back, identical design lettered in gilt. 
At bottom of backbone, in gilt, Alfred A + Knopf (in- 
closed in design of two vertical and two horizontal lines 
in gilt). Blind stamp of publisher’s device in lower right 
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corner of back cover. White end papers. ‘Top edges cut 
and stained green, fore edges trimmed, lower edges uncut. 


There were one hundred and sixty large paper copies 
printed on Borzoi water-marked all rag paper. ‘Ten of 
these were lettered and one hundred and fifty numbered, 
all autographed by the author. 


CONTRIBUTIONS TO BOOKS 


(A) 

Sophie / A Comedy / by Philip Moeller / With a pro- 
logue for the reader by / Carl Van Vechten / “. . . la 
seule courtisane de l’age / d’or des filles: Sophie Arnould.” 
/ De Goncourt. / (publisher’s device) / New York: Al- 
fred - A + Knopf 

Pp. xx+244 (incorrectly numbered to read 246), (74 
5). Yellow boards, blue paper labels on front cover and 
back. Contains “4 Prologue for the Reader,’ by Carl 
Van Vechten; pp. vii-xx. 


Fifty large paper copies, numbered and signed by Mr. 
Moeller, were issued simultaneously with the above. 


(B) 
A Letter / Written in 1837 by / Morgan Lewis Fitch / 
with a Postscript by / Amanda Roberts Fitch / together 
with a Foreword / by Charles Lewis Fitch / And an 
Introductory Note / by Carl Van Vechten / Chicago / 
Privately Printed / 1919 
Pp. (ii) +(30), (74X54). Bound in grey-green boards 
with white paper labels on front cover and back. Con- 
tains introductory note by Carl Van Vechten on verso of 
p. 13. 

(C) 
Kittens: A Family Chronicle / Translated from the Dan- 
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ish of / Sven Fleuron / by David Pritchard / Foreword 
by Carl Van Vechten / (publisher’s device) / New York 
MCMXXII / Alfred - A - Knopf 

Pp. 248, (725). Bound in light green cloth lettered in 
black on front cover and back, publisher’s device in lower 
right corner of back cover. Contains foreword by Carl 
Van Vechten, pp. 13-19. 


(D) 
The Borzoi 1920 / Being a sort of record / of five years’ 
publishing / (publisher’s device) / New York / Alfred - 
A + Knopf / 1920 : 
Pp. xiv-+ (146), (74>5). Decorated boards with letter- 
ing in yellow on back strip. Contains “On the Advantages 
of Being Born on the Seventeenth of June’ by Carl Van 
Vechten, pp. 48-51. 
There was a large paper edition, limited to 100 copies, 
which was issued at a later date than the foregoing. 


(E) 

When Winter Comes / To Main Street / By / Grant 
Overton / Author of “The Women Who Make Our 
- Novels” / New (publisher’s device) York / George H. 
Doran Company 

Pp. 384, (745). Bound in grey-green boards with green 
cloth back strip. Pictorial label on front cover; lettered 
in black on front cover and on back. Publisher’s device 
in black in lower left corner of back cover. Contains a 
review by Carl Van Vechten of Herman Melville: Ma- 
riner and Mystic on pp. 325-328, reprinted from the Lit- 
erary Review of December 31st, 1921. 
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(F) 

In A / Winter City / (a line) / by “Ouida” / (a line) 
/ Introduction by / Carl Van Vechten / (a line) / (pub- 
lisher’s device) / (aline) / Boni and Liveright / (a line) 
/ Publishers (six dots arranged in two pyramids) New 
York (the above inclosed in double rule border). | 
Pp. xxiv-++ (264), (6444). Bound in either green, blue 
or brown imitation flexible leather, lettered in gilt. Con- 
tains introduction by Carl Van Vechten, pp. v-xxii. 


(G) 
Nikolay Andreyevich Rimsky-Korsakoff (in green) / My 
Musical Life / translated from the revised second Russian 
edition by / Judah A. Joffe / Edited with an introduction 
by (in green) / Carl Van Vechten (in green) / (pub- 
lisher’s device, in green) / New York Alfred A. Knopf 
MCMXXIV (the above inclosed in triple rule border). 
Pp. (xxiv) + (392), (9464). Bound in black cloth let- 
tered in blue and red with decoration in red, blue, yellow 
and gold on front cover extending across back on to back 
cover. Contains an introduction by Carl Van Vechten, 
pp. Xili-xxili. 

(H) 
Prancing Nigger / by / Ronald Firbank / With an intro- 
duction by / Carl Van Vechten / (publisher’s device die 
stamped in ink) / New York / Brentano’s / Publishers 
Pp. blank leaf, not included in pagination, ++ (xii) +126, 
(7842). Bound in black cloth lettered in gilt on front 
cover and back. Contains “4dn Icing For A Chocolate 
Eclair’ by Carl Van Vechten, pp. v-xi. 
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(I) 

Et Cetera (in red) / A Collector’s / Scrap-Book / (pub- 
lisher’s device, in red) / Chicago / Pascal Covici (prin- 
ters ornament) Publisher / 1924 (the above inclosed 
within decorative border). 

Pp. (xviii)-+(254), (9464). Bound in grey boards, 
linen back, with grey paper label on back lettered in black. 
- Publisher’s device in gilt at bottom of back strip. Con- 
tains “Edgar Saltus: A Postscript’ by Carl Van Vechten, 
PP. 229-235. 


(J) 

The Lord of the Sea / by M. P. Shiel (in blue) / With 
an introduction by / Carl Van Vechten / (publisher’s 
device, in blue) / New York Alfred -A + Knopf 
MCMXXIV (the above inclosed in blue decorative bor- 
der). | 

Pp. (xx)-+(300), (745). Bound in heliotrope cloth, 
lettered in blue on front cover and back. Blind stamp of 
publisher’s device in lower right corner of back cover. 
Contains “Matthew Phipps Shiel / a prolegomenon to be 
read, if ever, only after you have read / The Lord of the 
Sea,” pp. V-Xvli. 


Twenty copies of The Lord of the Sea were bound uncut 
and autographed by Mr. Van Vechten. 


CONTRIBUTIONS TO PERIODICALS 


The copyrights of such periodical contributions in the 
following list as have not yet been incorporated into any 
volume of Mr. Van Vechten’s collected essays have been 
assigned to him by the proprietors of the various maga- 
zines and are recorded in his name at Washington. None 
of these, therefore, may be used without his permission. 
Infringers of these copyrights will be prosecuted accord- 
ing to the law. 


The Coming Opera Season, The Bookman, November, 
1907. 

Can the American Girl Succeed in Opera? The Pictorial 
Review, January, 1910. 


Massenet and Women, The Nob Music Review, Febru- 
ary, 1913: included in Music After the Great War. 


Music After the Great War, The Forum, September, 
1915: included in Music After the Great War. 

Adolphe Appia and Gordon Craig, The F orum, October, 
1915: included in Music After the Great War. 

The Fifth Alternative, Snappy Stories, December 18, 
Tots 

Music for Museums? Rogue, May 15, 1915: included 
in Music After the Great War. 
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An Interrupted Conversation, Rogue, August I, 1915: 
included in The Merry-Go-Round. 


Mr. Stravinsky’s Pedigree (a letter), The New York 
Globe, February 24, 1916. 


A New Principle in Music: Stravinsky and his Work, 
The Russian Review, April, 1916: included in Music 
and Bad Manners. 


Shall We Realize Wagner’s Ideals? The Musical Quar- 
terly, July, 1916:.included in Music and Bad Manners. 


Olive Fremstad, The Bellman, March 3, 1917: included 
in Interpreters and Interpretations. 


Geraldine Farrar, The Bellman, March 24, 1917: in- 
cluded in Interpreters and Interpretations. 


The Great American Composer, Vanity Fair, April, 1917: 
included in Interpreters and Interpretations. 


Feodor Chaliapine, The Bellman, April 21, 1917: in- 
cluded in Interpreters and Interpretations. 


Music and the Electrical Theatre, The Seven Arts, May, 
1017: included, under the original title, The Importance 
of Electrical Picture Concerts (the altered title was an 
invention of Mr. Waldo Frank, then editor of The Seven 
Arts), in Interpreters and Interpretations. 


The Bane of the Music Critic, Vanity Fair, June, 1917: 
included, under the original title, Why Music is Unpop- 
cular (the altered title was an invention of Mr. Frank 
Crowninshield, the editor of Vanity Fair), in Interpreters 
and Interpretations. 


44 THE CENTAUR BIBLIOGRAPHIES 


Waslav Nijinsky, The Bellman, June 9, 1917: included 


in Interpreters and Interpretations. 


Mariette Mazarin, The Bellman, July 7, 1917: included 
in Interpreters and Interpretations. 


Mary Garden, The Bellman, August 25, 1917: included 


in Interpreters and Interpretations. 


Communication (in reply to Mr. Hiram Kelly Moder- 
well), The Seven Arts, September, 1917. 


Rondes de Printemps (written in French), Ronwrong, 
September, 1917. 


Pour Amuser Rich, Ronwrong, September, 1917. 


Notes on Gluck’s Armide, The Musical Quarterly, Octo- 
ber, 1917 (the skeleton of this paper appeared in The 
New York Times, November 6, 1910) : included, as Notes 
on the Armide of Gluck, in Interpreters and Interpreta- 
tions. 


In Defense of the Art of Acting, V anity Fair, November, 
1917: included, as A Note on Mimi Aguglia, in. The 
Merry-Go-Round. 


Old Days and New, The Theatre Magazine, N 
1917: included in The Merry-Go-Round. 


The Critic Crystalizes, The Chronicle, November, 19T"% 
included, under the original title, The Modern Composers 
at a Glance (the altered title was an invention of the 


editor of The Chronicle), in The Merry-Go-Round. 


Yvette Guilbert, The Bellman, November 3, 1917: in- 
cluded in Interpreters and Interpretations. 


_ 
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Another Point of View on The Land of Joy (a letter to 
Mr. Louis Sherwin), The New York Globe, November 
9, 1917. Revised, this paper appeared as Valverde and 
The Land of Joy in The Bellman, December 8, 1917: in- 
cluded, under the title, The Land of Joy, in The Merry- 
Go-Round, and also in The Music of Spain. 


Mary Garden’s Transcendent Art (a letter to Mr. Pitts 
Sanborn), The New York Globe, February 6, 1918. In 
a slightly modified form, under the title, A Palm for 
Mary Garden, this paper appeared in The Chicago Daily 
News, February 27, 1918. Included in The Merry-Go- 
Round as the peroration of The New Art of the Singer. 


Erik Satie: Master of the Rigolo, Vanity Fair, March, 
1918. 


Two Young American Playwrights, Reedy’s Mirror, 
February 22, 1918: included in The Merry-Go-Round. 


In Defense of Bad Taste, The Bellman, August 3, 1918: 
included in ‘The Merry-Go-Round. 


Music and Cooking, The Smart Set, September, 1918: in- 
cluded in The Merry-Go-Round. 


The New Art of the Singer, The Bellman, September 21, 
1918: included in The Merry-Go-Round. 

De Senectute Cantorum, The Musical Quarterly, Octo- 
ber, 1918: included in The Merry-Go-Round. 

A Night with Farfariello, The Theatre Magazine, Janu- 
ary, 1919: included under the title, Farfariello, in In the 
Garret. 
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‘The New Isadora, The Bellman, March 8, 1919: in- 
cluded in The Merry-Go-Round. 


Mimi Aguglia as Salome, The Bellman, March 22, 1919: 
included in In the Garret. 

Oscar Hammerstein: An Epitaph, The New York Sun- 
day Telegraph, August 17, 1919: included in In the 
Garret. 

On the Relative Difficulties of Depicting Heaven and 
Hell in Music, The Musical Quarterly, October, 1919: 
included in In the Garret. 


Marguerite d’Alvarez (a letter), The New York Globe, 
November, 5, 1919. 


Variations on a Theme by Havelock Ellis, The Smart 
Set, January, 1920: included in In the Garret. 


Marguerite d’Alvarez, The Musical Courier, April 22, 
1920. Afterwards issued as a broadsheet. 


The Cat in Music, The Musical Quarterly, October, 
1920: included in The. Tiger in the House. 

Caruso (translated into Yiddish by Belkin), Die Zeit, 
August 7, 1921. 

A Note on American Letters (translated into Yiddish by 
Belkin), Die Zeit, September 11, 1921. 

Cordite for Concerts, The Smart Set, October, 1921. 
Edgar Saltus: a Postscript, The Double Dealer, October, 
1921: included in Et Cetera. 

On Hearing What You Want When You Want It, The 
Musical Quarterly, October, 1921. 
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The Tin Trunk, The Reviewer, November, 1921. 
An Old Daguerreotype, The Reviewer, December, 1921. 


A Belated Biography, The New York Evening Post Liter- 
ary Review, December 31, 1921: included (in an abbrevi- 
ated form) in When Winter Comes to Main Street. 


The Later Works of Herman Melville, The Double 
Dealer, January, 1922. 


Pastiches et Pistaches: Concerning the Simplicity of the 
Great; The Intelligence of Cats; Charles Demuth and 
Florine Stettheimer ; The King of the Jews; Atmosphere 
in Music; Romance Versus Realism; Mr. George Jean 
Nathan; Marguerite d’Alvarez; The Reviewer, Febru- 
ary, 1922. 


Pastiches et Pistaches: Modern Music in the Far East; 
Artists and Business Men; Eva ‘Tanguay; Music and the 
Stomach; Law and Custom; The Signature of Things; 
A Suggestion for Parents; The New Art in Stage Deco- 
ration; Uses for a Million Dollars; The Reviewer, 
March, 1922. 

Ronald Firbank, The Double Dealer, April, 1922. 
Marie Jeritza, The Reviewer, April, 1922. 

Pastiches et Pistaches: A Note Addressed, Senza Rancore, 
to Certain Ultra-Virile Adolescents; Ernest A. Boyd; 
The Power of Weakness; Paul Thévenaz; The Secret 
Glory; Satirist or Decadent?; The Chocolate Czarina; 
The Reviewer, May, 1922. 

The Great White Borzoi, The Bookman (Toronto, Can- 
ada), April, 1922. 
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Henry Blake Fuller, The Double Dealer, June, 1922. 


Pastiches et Pistaches: Our Country, "Tis of Thee; First 
Editions; Very Destructive Criticism; Another Note on 
Jeritza; A Note on Arthur Machen; Perhaps; Bert Wil- 
liams; Louis Bouché; A New Definition; Something to 
Think About; True Politeness; Norman Bel- Geddes Tri- 
umphs; The Reviewer, July, 1922. 

Musk and Mortar, The New York Tribune, September, 
1922. 

Back to Delibes, The Musical Quarterly, October, 1922. 
Pastiches et Pistaches: Notes for Collectors; Louis Wil- 
kinson; Humor: Literary and Musical; Thought for the 
Bath-tub; The Revenge of Time; The Grand Street Fol- 
lies; Art and Prostitution; A Note on French Dress; 
Eternal Naiveté; Monsieur Croche, Antidilettante; An 
Artist Cook; Sermon on the Mount; Fermé; The Best 
Orchestra in America; The Reviewer, October, 1922. 


On Visiting Fashionable Places Out of pega: The Re- 


viewer, January, 1923. 


Arthur Machen: Dreamer and Mystic, The nternational 
Book Review, February, 1923. 

A Lady Who Defies Time, The Nation, February 14, 
1923. 

Medals for Miss Stein, The New York Tribune, May 
13, 1923. 

A Note on Dedications, The Bookman, July, 1923. 
Ronald Firbank, The New York Tribune, June 24, 1923. 
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Pastiches et Pistaches: The Sabbath Glee Club of Rich- 
mond ; Ornaments in Jade by Arthur Machen; A Prophet 
in 1873; Quand Méme; A Sweetly Solemn Thought; 
Anna Pavlowa; Miguel Covarrubias; A Message for 
- Women’s Clubs; The Circus; The Reviewer, January, 
1924. 

The Lady Stuffed with Pistachio Nuts, The Dial, March, 
1924. } 

A Note on Tights, The American Mercury, August, 1924. 


CRITICAL ESSAYS, APPRECIATIONS, 
INTERVIEWS, AND PORTRAITS © 


Interviewing the Interviewer (with a portrait). By 
Kenneth Clark. Musical America, March 23, 1912. 

In the Gentlemanly Interest. A portrait-sonnet by Don- 
ald Evans. In Sonnets from the Patagonian (Claire 
Marie; New York; 1914), page 45. 

The Tone Art. By H. L. Mencken. The Smart Set, 
July, 1916. 

Musical Criticism and Readable English. By Henry 
Adams Bellows. The Bellman, December 23, 1916. 
Well, Well! A Readable Music Critic. By Henry 
Blackman Sell. The Chicago Daily News, October 17, 
1917. : 

The National Letters. By H. L. Mencken. The Smart 
Set, February, 1918. 

Readable Musical Criticism: a talk with one who writes 
it —Carl Van Vechten (with a portrait). By Theodora 
Bean. The New York Morning Telegraph, February 
24, 1918. 

C. R. finds the Bolshevik — Carl Van Vechten (with a 
portrait). By Claire Ross. The Musical Courier, Octo- 
ber 3, 1918. 
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The Iconoclastic Carl. By Leonard Liebling. The Mu- 
sical Courier, October 3, 1918. 


The Light Essay. By Randolph Bourne. The Dial, No- 
vember 16, 1918. 


Carl Van Vechten. By Joseph Hergesheimer. The Chi- 
cago Daily News, January 4, 1919. 

Carl Van Vechten. By Vincent Starrett. Reedy’s Mir- 
ror, January 8, 1920. 


-Cats. A poem by Keith Preston. The Chicago Daily 
News, November 24, 1920. 


Van Vechten (with a portrait). By Philip Moeller. In 
The Borzoi: 1920 (Alfred A. Knopf), page 32. 

An Open Letter to Carl Van Vechten. By Harry Han- 
sen. The Chicago Daily News, April 26, 1922. 

One: Carl Van Vechten. By Gertrude Stein. In Ge- 
ography and Plays (The Four Seas Co.; Boston; 1922), 
page 199. 

Carl Van Vechten. By Max Ewing. The [University 
of| Michigan Daily, January 14, 1923. Reprinted in 
The Detroit Free Press, February 4, 1923. 

Invention and Veracity. By Carl Van Doren. In The 
Roving Critic (Alfred A. Knopf; 1923), page 217. 

Van Vechten’s New York. By Ernest Boyd. The Na- 
tion, September 5, 1923. 

Carl Van Vechten. By Gene Markey. In Literary 
Lights: A Book of Caricatures (Alfred A. Knopf; 1923), 
page 32. 
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Some Literary Curiosities. By Hunter Stagg. The Re- 
viewer, October, 1923. 

Alchemy in Fairfax Arms: Sonnet from the Paronoma- 
asian (to and for Carl Van Vechten). By Imrac. The 
[University of | Michigan Daily, March 16, 1924. 
Surprise and Fantasy. By Francis Bickley. Life and 
Letters, April, 1924. 

Van or Twenty Years After: a second portrait of Carl 
Van Vechten. By Gertrude Stein. The Reviewer, 
April, 1924. 

The Blind Booby (by Carl Far Fechten) by Christopher 
Ward. In Twisted Tales (Henry Holt & Co.; 1924), 
page 55. 

Aphorisms for the New Spirit. By Edward Cushing. 
Town Topics, October 9, 1924. 


THE FIFTH OF THE CENTAUR BIBLIOG- 
RAPHIES DONE BY THE BOOKFELLOWS AT _ 
THE TORCH PRESS, CEDAR RAPIDS, IOWA, | 
PUBLISHED BY THE CENTAUR BOOKSHOP, 
PHILADELPHIA 
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